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"Empire and Communications" is one of Innis's most important contributions to the debate about how media influences the development of consciousness and societies.-This is one of Innis's most important
contributions to the debate about how media influences the development of consciousness and societies.
Regnum Caelorum is a groundbreaking book that explores the largely overlooked connection in early Christian thought between understandings of the millennium and the intermediate state of the soul after
death. Charles Hill traces Christian views of the soul's fate in Jewish texts, the New Testament, and in early Christian writers through the mid-third century A.D. His findings lead to a provocative new
assessment of the development of Christian eschatology that corrects many misconceptions of earlier scholarly research. This second edition updates and substantially expands Hill's highly respected original
work published by Oxford.
The book describes the fundamental tenets of Catholic Radicalism, defined as an understanding of Christianity from a perspective which dismisses the traditional supernatural image of God. The essentials of
Catholic Radicalism are extracted from the works of Vito Mancuso, a lay Italian theologian, whose intention is to rebuild Christian theology starting from the natural and physical reality of this world. Mancuso
insists that he is a Catholic theologian despite his conviction that God should be seen today in atheistic terms, which help us understand the world from a rational perspective. The use of reason in theology is
compulsory for Mancuso in order for theology to make sense in the skeptical society of our times, which is characterized by a powerful lay consciousness.
Until the modern period the integration of church (or other religion) and state (or political life) had been taken for granted. The political order was always tied to an official religion in Christian Europe, preChristian Europe, and in the Arabic world. But from the eighteenth century onwards, some European states began to set up their political order on a different basis. Not religion, but the rule of law through nonreligious values embedded in constitutions became the foundation of some states -- a movement we now call secularism. In others, a de facto secularism emerged as political values and civil and criminal law
altered their professed foundation from a shared religion to a non-religious basis. Today secularism is an increasingly hot topic in public, political, and religious debate across the globe. It is embodied in the
conflict between secular republics -- from the US to India -- and the challenges they face from resurgent religious identity politics; in the challenges faced by religious states like those of the Arab world from
insurgent secularists; and in states like China where calls for freedom of belief are challenging a state imposed non-religious worldview. In this short introduction Andrew Copson tells the story of secularism,
taking in momentous episodes in world history, such as the great transition of Europe from religious orthodoxy to pluralism, the global struggle for human rights and democracy, and the origins of modernity.
He also considers the role of secularism when engaging with some of the most contentious political and legal issues of our time: "blasphemy," "apostasy," religious persecution, religious discrimination,
religious schools, and freedom of belief and thought in a divided world.
The Egyptian pyramid texts, which are the basis of this work, were collected and inscribed on the walls of five royal pyramids at Sakkareh between the years 2350 and 2175 B.C. The present work is the first
English translation with commentary.

In this graphic novel, presented in English for the first time, the Italian “Crumb” portrays a lost generation of late 1970s/early 1980s teenagers coping with family problems,
school, sex, and drugs. A true visionary, with a fluid line and an uncanny sense of color and composition, Pazienza’s innovative graphic style served up stories that were
iconoclastic, outrageous, humorous, and deeply personal, often based on himself and his microcosm of friends and collaborators. Pazienza was a revolutionary cartoonist who
ushered an underground sensibility to Italian and European comics, breaking from the more staid tradition of genteel adult (and children’s) graphic albums.
Stone maps the force, vivacity, and stories within our most mundane matter, stone. For too long stone has served as an unexamined metaphor for the “really real”: blunt
factuality, nature’s curt rebuke. Yet, medieval writers knew that stones drop with fire from the sky, emerge through the subterranean lovemaking of the elements, tumble along
riverbeds from Eden, partner with the masons who build worlds with them. Such motion suggests an ecological enmeshment and an almost creaturely mineral life. Although
geological time can leave us reeling, Jeffrey Jerome Cohen argues that stone’s endurance is also an invitation to apprehend the world in other than human terms. Never truly
inert, stone poses a profound challenge to modernity’s disenchantments. Its agency undermines the human desire to be separate from the environment, a bifurcation that
renders nature “out there,” a mere resource for recreation, consumption, and exploitation. Written with great verve and elegance, this pioneering work is notable not only for
interweaving the medieval and the modern but also as a major contribution to ecotheory. Comprising chapters organized by concept —“Geophilia,” “Time,” “Force,” and
“Soul”—Cohen seamlessly brings together a wide range of topics including stone’s potential to transport humans into nonanthropocentric scales of place and time, the
“petrification” of certain cultures, the messages fossils bear, the architecture of Bordeaux and Montparnasse, Yucca Mountain and nuclear waste disposal, the ability of stone to
communicate across millennia in structures like Stonehenge, and debates over whether stones reproduce and have souls. Showing that what is often assumed to be the most
lifeless of substances is, in its own time, restless and forever in motion, Stone fittingly concludes by taking us to Iceland?a land that, writes the author, “reminds us that stone like
water is alive, that stone like water is transient.”
La nostra infelicità viene da una società malata, ma soltanto guarendo prima di tutto noi stessi potremo sperare di salvarla.
Nel 1931 García Lorca venne invitato dal sindaco del suo paese natale a celebrare l'apertura della biblioteca. Il poeta rispose con uno dei più bei discorsi che si possano leggere
sui libri, la cultura e la libertà.
Che uomini erano quelli. Riuscirono a salvare l’Europa con la sola forza della fede. Con l’efficacia di una formula semplicissima, ora et labora. Lo fecero nel momento peggiore,
negli anni di violenza e anarchia che seguirono la caduta dell’Impero romano, quando le invasioni erano una cosa seria, non una migrazione di diseredati. Ondate violente,
spietate, pagane. Li cristianizzarono e li resero europei con la sola forza dell’esempio. Salvarono una cultura millenaria, rimisero in ordine un territorio devastato e in preda
all’abbandono. Costruirono, con i monasteri, dei formidabili presidi di resistenza alla dissoluzione. Sono i discepoli di Benedetto da Norcia, il santo protettore d’Europa. Paolo
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Rumiz li ha cercati nelle loro abbazie, dall’Atlantico fino alle sponde del Danubio. Luoghi più forti delle invasioni e delle guerre. Gli uomini che le abitano vivono secondo una
“regola” più che mai valida oggi, in un momento in cui i seminatori di zizzania cercano di fare a pezzi l’utopia dei loro padri: quelle nere tonache ci dicono che l’Europa è, prima
di tutto, uno spazio millenario di migrazioni. Una terra “lavorata”, dove – a differenza dell’Asia o dell’Africa – è quasi impossibile distinguere fra l’opera della natura e quella
dell’uomo. Una terra benedetta che è insensato blindare. Da dove se non dall’Appennino, un mondo duro, abituato da millenni a risorgere dopo ogni terremoto, poteva venire
questa formidabile spinta alla ricostruzione dell’Europa? Quanto c’è ancora di autenticamente cristiano in un Occidente travolto dal materialismo? Sapremo risollevarci senza
bisogno di altre guerre e catastrofi? All’urgenza di questi interrogativi Rumiz cerca una risposta nei luoghi e tra le persone che continuano a tenere il filo dei valori perduti, in un
viaggio che è prima di tutto una navigazione interiore.
What happened to paradise after Adam and Eve were expelled? The question may sound like a theological quibble, or even a joke, but in The Kingdom and the Garden, Giorgio Agamben uses it as a starting
point for an investigation of human nature and the prospects for political transformation. In a tour-de-force reinterpretation of the Christian tradition, Agamben shows that the Garden of Eden has always
served as a symbol for humanity's true nature. Where earlier theologians viewed the expulsion as temporary, Augustine's doctrine of original sin makes it permanent, reimagining humanity as the paradoxical
creature that has been completely alienated from its own nature. From this perspective, there can be no return to paradise, only the hope for the messianic kingdom. Yet there have always been thinkers who
rebelled against this idea, and Agamben highlights two major examples. The first is the early medieval philosopher John Scotus Eriugena, who argued for a radical unity of humanity with all living things. The
second is Dante, whose vision of the earthly paradise points towards the possibility of a genuine human happiness in this world. In place of the messianic kingdom, which has provided the model for modern
revolutionary movements, Agamben contends that we should place our hopes for political change in a return to our origins, by reclaiming the earthly paradise.
A study of the generation of French, German, English, Spanish, and Italian young men who fought in World War I.
The Oldest Living Things in the World is an epic journey through time and space. Over the past decade, artist Rachel Sussman has researched, worked with biologists, and traveled the world to photograph
continuously living organisms that are 2,000 years old and older. Spanning from Antarctica to Greenland, the Mojave Desert to the Australian Outback, the result is a stunning and unique visual collection of
ancient organisms unlike anything that has been created in the arts or sciences before, insightfully and accessibly narrated by Sussman along the way. Her work is both timeless and timely, and spans
disciplines, continents, and millennia. It is underscored by an innate environmentalism and driven by Sussman’s relentless curiosity. She begins at “year zero,” and looks back from there, photographing the
past in the present. These ancient individuals live on every continent and range from Greenlandic lichens that grow only one centimeter a century, to unique desert shrubs in Africa and South America, a
predatory fungus in Oregon, Caribbean brain coral, to an 80,000-year-old colony of aspen in Utah. Sussman journeyed to Antarctica to photograph 5,500-year-old moss; Australia for stromatolites, primeval
organisms tied to the oxygenation of the planet and the beginnings of life on Earth; and to Tasmania to capture a 43,600-year-old self-propagating shrub that’s the last individual of its kind. Her portraits
reveal the living history of our planet—and what we stand to lose in the future. These ancient survivors have weathered millennia in some of the world’s most extreme environments, yet climate change and
human encroachment have put many of them in danger. Two of her subjects have already met with untimely deaths by human hands. Alongside the photographs, Sussman relays fascinating – and
sometimes harrowing – tales of her global adventures tracking down her subjects and shares insights from the scientists who research them. The oldest living things in the world are a record and celebration
of the past, a call to action in the present, and a barometer of our future.
This Is A New Release Of The Original 1825 Edition.
Over the past century, the Italian landscape has undergone exceedingly rapid transformations, shifting from a mostly rural environment to a decidedly modern world. This changing landscape is endowed with
a narrative agency that transforms how we understand our surroundings. Situated at the juncture of Italian studies and ecocriticism and following the recent “material turn” in the environmental humanities,
Elemental Narratives outlines an original cultural and environmental map of the bel paese. Giving equal weight to readings of fiction, nonfiction, works of visual art, and physical sites, Enrico Cesaretti
investigates the interconnected stories emerging from both human creativity and the expressive eloquence of “glocal” materials, such as sulfur, petroleum, marble, steel, and asbestos, that have helped make
and, simultaneously, “un-make” today’s Italy, affecting its socio-environmental health in multiple ways. Embracing the idea of a decentralized agency that is shared among human and nonhuman entities,
Cesaretti suggests that engaging with these entangled discursive and material texts is a sound and revealing ecocritical practice that promises to generate new knowledge and more participatory, affective
responses to environmental issues, both in Italy and elsewhere. Ultimately, he argues that complementing quantitative, data-based information with insights from fiction and nonfiction, the arts, and other
humanistic disciplines is both desirable and crucial if we want to modify perceptions and attitudes, increase our awareness and understanding, and, in turn, develop more sustainable worldviews in the era of
the Anthropocene. Elegantly written and convincingly argued, this book will appeal broadly to scholars and students working in the fields of environmental studies, comparative literatures, ecocriticism,
environmental history, and Italian studies.

Antonio Gramsci lived the Great War as a “historic break,” a profound experience that left an indelible mark on the development of his political thought. Translated into English
for the first time, Alternative Modernities reconstructs and analyses this critical period of Gramsci’s intellectual formation through a systematic analysis of his writings from 1915
to 1935. For Gramsci, Soviet Communism, “Americanism,” and the “new” Fascist State were the principle responses to the crisis of the old world order. He portrayed them as
the three protagonists of twentieth-century modernity, alternatives destined to tragically clash in the worldwide struggle for hegemony. Among the arguments in his Prison
Notebooks, Gramsci casts doubt on the political strategy of Soviet Communism and the theoretical underpinnings of “official Marxism.” Instead, he suggests a radical revision of
Marxism by breathing life into a new interpretation whose fundamental concepts are: politics as the struggle for hegemony, the “passive revolution” as a historical paradigm of
modernity, and the philosophy of praxis as the welding between visions of the worlds, historical analyses, and political strategies. Gramsci’s intuitions culminate in a new theory
of the political subject, supported by a reflection upon the 20th century that still speaks to us today, pointing the way toward a new narrative of world history.
It is estimated that some three million people died in the Soviet forced-labour camps of Kolyma, in the northeastern area of Siberia. Shalamov himself spent seventeen years
there, and in these stories he vividly captures the lives of ordinary people caught up in terrible circumstances, whose hopes and plans extended to further than a few hours This
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new enlarged edition combines two collections previously published in the United States as Kolyma Tales and Graphite.
Leo is an Italian writer in his thirties. Thomas, his German lover, is dead. On a plane to Munich, Thomas s home town, Leo slips into a reverie of their meeting and life in Paris,
nights in Thomas s flat in Montmartre and a desperate, drug-induced flight through the forests of northern France that spells the end for Leo and Thomas languid, erotic life
together. Leo travels to find anonymity. Structured in three musical movements, Separate Rooms is a story of ideal love, broken by absence and separation. When Thomas was
alive, he and Leo had separate rooms in order to preserve the urgency of their passion. Now, Leo faces solitude, the impossible striving of memory to recreate life and the
hostility of a prejudiced world. Separate Rooms, Tondelli s last book, is a powerful novel of the strength of love and the trauma of death.
Valla (1407-1457) was the most important theorist of the humanist movement. His most famous work is the present volume, an oration in which Valla uses new philological
methods to attack the authenticity of the most important document justifying the papacy's claims to temporal rule.
Many playwrights, authors, poets and historians have used images, metaphors and references to and from Greek tragedy, myth and epic to describe the African experience in
the New World. The complex relationship between ancient Greek tragedy and modern African American theatre is primarily rooted in America, where the connection between
ancient Greece and ancient Africa is explored and debated the most. The different ways in which Greek tragedy has been used by playwrights, directors and others to represent
and define African American history and identity are explored in this work. Two models are offered for an Afro-Greek connection: Black Orpheus, in which the Greek connection is
metaphorical, expressing the African in terms of the European; and Black Athena, in which ancient Greek culture is "reclaimed" as part of an Afrocentric tradition. African
American adaptations of Greek tragedy on the continuum of these two models are then discussed, and plays by Peter Sellars, Adrienne Kennedy, Lee Breuer, Rita Dove, Jim
Magnuson, Ernest Ferlita, Steve Carter, Silas Jones, Rhodessa Jones and Derek Walcott are analyzed. The concepts of colorblind and nontraditional casting and how such
practices can shape the reception and meaning of Greek tragedy in modern American productions are also covered.
Dopo duemila anni di storie parallele, e a volte di scontri, oggi i cristiani e gli anarchici, gli “atei per grazia di Dio”, si stringono la mano e camminano verso un futuro possibile. “Questo libro
rappresenta una delle più belle dichiarazioni d’amore per l’anarchia che abbia letto”. (Filippo La Porta) “Dichiarandosi estraneo al dominio dell’árchon, l’anarchico si rivela come un vero
cristiano, forse come il vero cristiano, come colui che prende sul serio la follia evangelica che porta a ritenere che la propria patria non è di questo mondo e che per questo non fa piegare la
coscienza alla logica del potere nella sua mondanità”. (Vito Mancuso) “I teorici dell’anarchia si sono proposti di tradurre in prassi politica i princìpi etici formulati da Gesù. È questo
l’insegnamento che traggo dalla lettura del libro di Lucilio Santoni”. (Maurizio Pallante) “Il cristianesimo è anarchico, rispetto a ogni potere terreno. Ha patroni in cielo, non padroni in terra. La
più potente anarchia è la religiosità. Che nel momento stesso in cui riconosce un’autorità ne indica il limite e la radice altrove che nella propria affermazione”. (Davide Rondoni) “Essere
anarchici e cristiani è una categoria dello spirito molto prossima a un autentico concetto di sacro. Lo si può essere anche senza saperlo, senza dirlo”. (Lucilio Santoni) Con introduzioni di
Filippo La Porta, Vito Mancuso, Maurizio Pallante, Davide Rondoni.
The Selected Essays of Master Lu Xun collects together his most influential and powerful essays and lectures. Critical of traditional Chinese culture, of the superstition and rigid social mores,
and passionate in his argument for reform, his essays from the classic contemplation on Confusion patriarchy “What Is Required of Us as Fathers Today,” to his critique of Chinese identity
politics “My Mustache” are exemplary of Chinese thought, society, and politics in a transitional historic period.
First Published in 1999. Routledge is an imprint of Taylor & Francis, an informa company.
Identifies the technological innovations of the middle ages, noting how such ubiquitous items as eyeglasses, books, arabic numbers, underwear, banks, the game of chess, clocks, and
domesticated cats came into being during the period.
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